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DE YOUNG MUSEUM SFAA 
MEMBERS’ EXHIBITION 

Award winners for the Art Association’s 
open exhibition for Artist members were an¬ 
nounced at a preview at the De Young Mu¬ 
seum where the exhibition opened May 22. 
The exhibition contained 134 works in all 
media and was on display through June 21. 
Concerning the exhibition, Alfred Franken¬ 
stein reported in the San Francisco Chron¬ 
icle: “it is perhaps the most stimulating, 
colorful and important show the Art Asso¬ 
ciation has sponsored in recent years.” 

Clayton Pinkerton an instructor at the Rich¬ 
mond Art Center, received a $100 prize for 
his untitled oil painting. Alan Williams, in¬ 
structor of sculpture at the Berkeley Evening 
High School was given a prize of $100 for 
his untitled sculpture in iron. A third $100 
prize went to Kenneth Nack, instructor at 
the CSFA and Director of Area Arts Gallery, 
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for a watercolor titled, “A Stringed Instru¬ 
ment With A Pear Shaped Body And A 
Fretted Neck.” 

To David Park, Berkeley artist and a di¬ 
rector of the Art Association, was given a 
$75 prize for an oil painting, “Manicure.” 
Emiko Nakano, San Francisco, won a $60 
prize for “Landscape,” an oil painting. A 
$50 prize was awarded Mary Navratil, San 
Francisco artist and a director of the Art 
Association, for her oil painting “Omen.” 

Prizes which were not isolated to any one 
medium were furnished by the SFAA Board 
of Directors, the Women’s Auxiliary, and 
the Artists’ Council and one anonymous 
donor. 

The Jury of Awards consisted of John Haley, 
John Humphrey, Fenton Kastner, Weldon 
Kees and Jerry Walter. 





CSFA STUDENT EXHIBITION 

On June 21 the California School of Fine 
Arts opened its annual exhibit of student 
work in the School galleries and patio. At the 
traditional reception and tea Francis V. 
Keesling, Jr., president of the Art Associa¬ 
tion, presented the annual Scholarship 
Awards and nineteen Certificates of Comple¬ 
tion to CSFA students. 

The exhibition, which includes work com¬ 
pleted in painting, sculpture, illustration, 
ceramics, lithography, advertising layout 
and design and jewelry, will be on public 
view for one month. 

The patio corridors are lined with sculptures 
and paintings. The school gallery is installed 
with paintings and sculpture and the social 
hall exhibits graphic art and illustrations. 
The entire show is distinguished by the ex¬ 
ceptionally high caliber of student work. 

Among members of the Women’s Auxiliary 
who poured at the reception were Mrs. Ar¬ 
thur Dunne, Chairman; and the Mesdames 
Richard Dakin, John Parks Davis, Prentis 
C. Hale, Jr., Orran Grossman, Francis V. 
Keesling, Jr., and Richard Oddie. 

The following awards were presented. The 
Robert Howe Fletcher Cup, awarded for out¬ 
standing merit to an undergraduate, to Zoe 
Lowenthal, student in Graphic Arts and Pho¬ 
tography. 

The I. N. Walter Sculpture Prize, a cash 
award donated from the income of a fund 
donated by the late Caroline Walter went to 
Gertrude Murphy, Sculpture student. 

The Gertrude Partington Albright Award 
for Drawing, to Eleanor Prindle, student in 
Fine Arts. 

In recognition of exceptional work in the 
CSFA four departments of professional train¬ 
ing, the following students were awarded 
cash prizes from funds established for the 
award of scholarships and encouragement 
to gifted students: John Saccaro, Robert 
Carigg, Julius Wasserstein, John Kraus, 
Stavros Trian, and Jakobine Schou, foreign 
exchange student. 

Irene Pattinson and Caroline West received 
prizes in Design and Zoe Lowenthal and Alex 
Libsohn prizes in Photography. 

Honorable Mentions were awarded to James 
Kelly, Sue Goya, Arthur Carraway, Wilson 
Burdett and Edith Posel. 

Eleven CSFA scholarships were awarded to 
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students whose entries were submitted by 
high school and secondary school students 
throughout the western United States. De- 
lores Picha received the National Scholastic 
Award. High School scholarships were to: 
Carylyn Harline, Myrna Haupt, Bruce Lau- 
ritzen, Graham Macintosh, Dorothy Men- 
hennet, Simon Perkoff and Leo Valledor. 

Three honor scholarships have been award¬ 
ed to students presently in the School, as fol¬ 
lows: Miriam Hoffman, Sculpture; Leonard 
Zielaskiewicz, Photography; Joanne Nigro, 
Illustration. 

Ebba Kiilerich was awarded the Agnes M. 
Brandenstein Scholarship in Ceramics, it 
was announced July 2. 
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BENDER EXHIBIT LAUNCHES 
ART ASSOCIATION DRIVE 

For the first time in 82 years the Association 
is making a public campaign for funds. In 
fitting fashion the campaign began ceremon¬ 
iously with the preview party on May 12 for 
the Albert M. Bender Memorial Exhibit 
staged at the California School of Fine Arts 
to honor the memory of the late art patron. 

Members of the Women’s Auxiliary spon¬ 
sored the party at twilight to which hundreds 
were invited and attended. Mrs. Orran Gross- 
man was party chairman. Artists who won 
Bender Grants-in-Aid during the last ten 
years exhibited representative examples of 
their work as the focal exhibit of the memor¬ 
ial show. Faculty work was included, art and 
sculpture of the past and the present and a 
group of period interiors (1871, 1912, the 
1920’s and 1930’s) depicted the eras in 
which both the Association and the School 
carried on San Francisco’s art tradition. 

San Francisco’s art tradition is strong. Pa¬ 
trons as well as artists have made it so. Now 
both are responsible for keeping intact what 
has been achieved. In 1871 we began in a 
loft above a fish market. Ability and effort 
got us out of there. 

Funds are necessary. So too is the calibre 
and strength of the artists’ work. Ours is 
one of the foremost art associations and 
schools of their kind in the world. We have 
support. We need more. 

“POLITICS MOVES IN—AND 
S. F. ART IS THE VICTIM” 

The following column from the San Fran¬ 
cisco Chronicle, July 3, concerns the ques¬ 
tion of art for public buildings. The bulk of 
it is reprinted here with permission of the 
writer: 

“Politics, they say, makes strange bedfel¬ 
lows, but art is turning out to be the least 
cuddlesome companion on the local political 
scene. Witness the strange doings at the (re¬ 
cent) Board of Education meeting, when 
Ernest Mundt’s proposed sculptures for San 
Miguel School were ordered stricken from 
the plans. (The issue was decided before 
hearing from the Art Commission whose ad¬ 
vice had been asked eaarlier.) 

“However the board did not withdraw the 
appropriation for sculptures ... Dr. Her¬ 
bert C. Clish, superintendent of schools, has 
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been empowered to propose to the architect, 
Mario Ciampi, that an open competition be 
held . . . conditions and membership of its 
jury to be determined later. 

“According to Dr. Clish, protests against 
Mundt’s design, which Ciampi had invited 
him to produce, had been received from a 
few individuals, from Thomas C. Leighton, 
president of the Society of Western Artists, 
and from Katherine Thayer Hobson of the 
National Sculpture Society of New York, 
who was prominent in the strange furor over 
the sculpture awards at the Metropolitan Mu¬ 
seum about two years ago. Dr. Clish does 
not state what would happen if the sculpture 
chosen in the forthcoming competition, if 
there is one, should fail to meet with Mr. 
Leighton’s or Miss Hobson’s approval. 
“Leighton protests on the ground that 
Mundt’s work ‘ignores the people who are 
asked to pay for it,’ and he proposes that the 
Board of Education replace Mundt with 
Carlo Taliabue, a member of his own so¬ 
ciety. 

The implication that Leighton’s voice is 
the voice of the people is, to say the least, 
debatable, but his proposal that the Board of 
Education force an architect to accept the 
services of a sculptor he does not want is 
completely beyond belief. 

“For if there is one principle that must be 
observed in matters of this sort—although 
the board seems only dimly aware of it—it is 
that the architect be free to choose his own 
collaborators and that they all work together 
on a unified design. Anything else is mad¬ 
ness. 

66 It has taken a long time to bring about the 
employment of artists on public buildings 
in San Francisco, but that very desirable de¬ 
velopment can easily be jeopardized if, at 
its beginning, it is greeted with this kind of 
jostling at the public trough” 

—ALFRED FRANKENSTEIN 
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COMPETITIONS AND AWARDS 

SFAA Watercolor Annual: Oct. 14-Nov. 15. 
Address SFAA, 800 Chestnut St., S. F. 

San Francisco Art Festival: Sept. 24-27. En¬ 
try Blanks to be mailed soon to SFAA mem¬ 
bership. 

Fifth Annual Art Fair: Sept. 11-15. Lafa¬ 
yette, Calif. Painting and Sculpture limited 
to two. Entry fee of Si for each field of art 
entered. Address Artists Market, 1045 Stuart 
Street, Lafayette. 

Los Angeles County Fair at Pomona: Sept. 
15-30. Address Richard Petterson, Director 
of Arts and Crafts, Los Angeles County Fair 
Association, Pomona, Calif. The American 
Federation of Arts Traveling Show is se¬ 
lected from the County Fair at Pomona. 
University of Minnesota Gallery’s National 
Print Annual: Address 310 Northrup Audi¬ 
torium, University of Minnesota, Minne¬ 
apolis, Minn. Entry fee $1. 

WORLD DESIGNERS MEET 

The role of the designer in society — to 
blend functions with artistic concepts—was 
stressed at sessions of a week-long interna¬ 
tional design conference held in June at As¬ 
pen, Colorado. More than 400 persons from 
the U. S., England, Japan, Switzerland, Italy, 
Israel and Poland attended the third annual 
conference. They represented such allied 
fields of design as graphic arts, architecture 
and fabric design. 


ART ASSOCIATION NOTES 

We welcome Artist Members Dorothy Cra- 
vath, Hon-Chew Hee, Hilaire Hiller, Ken¬ 
neth Hindes, Lucille N. Paris, Clayton Pin¬ 
kerton and Sheila Plant; and Associate Ar¬ 
tist Members Richard Fassett, Tom Fleming 
and Elmer F. Meyer; and Lay Members Mr. 
and Mrs. Frederick A. Boyd, Mrs. Richard 
Y. Dakin, Miss Susanna Bixby Dakin, Mrs. 
Priscilla M. Endicott, Mrs. Pearson Hen¬ 
derson and Mrs. Henry Sahlein. 

The Association has recently received a gift 
to the Anne Bremer Memorial Library. The 
collection numbers fifty-four volumes on art, 
the gift of Mr. William B. Templeton Veach 
in memory of his sister, Florence, a former 
student of the School. The books will serve 
as excellent reference for CSFA students. 
Mr. Veach, now residing in France, plans to 
augment the collection from time to time. 

1953 ART FESTIVAL 

San Francisco’s seventh annual fiesta of the 
arts is under way. Martin Metal, instructor 
at the California School of Fine Arts, will 
direct the production. This year the Art Fes¬ 
tival will be held in Union Square, Septem¬ 
ber 24th through September 27th. 

The festival has been held indoors at the Pal¬ 
ace of Fine Arts for the past several years, 
but the San Francisco Art Commission de¬ 
cided to return it to Union Square this year. 
As in past years work of professional and 
amateur painters, sculptors, ceramists, metal 
workers, jewelers, weavers and graphic ar¬ 
tists will be displayed. 

The right of Bay Area residents to work and 
exhibit in the Art Festival is a privilege. The 
Festival belongs to the artists who make it and 
the thousands of people who view it. Every¬ 
one is invited to help in the purpose and the 
sparkle of 1953’s public art achievement. 

17th WATERCOLOR ANNUAL 

The Art Association’s 17th Watercolor Ex¬ 
hibition opens at the San Francisco Museum 
of Art on October 14th and will continue 
through November 15th. The following have 
been elected to serve on the Juries: Jury of 
Selection—Dorr Bothwell, chairman; Ralph 
Du Casse, Squire Knowles, Elmer Bischoff 
and Otis Oldfield. Jury of Awards—Dorr 
Bothwell, chairman; Ralph Du Casse and 
Squire Knowles. Alternates on the Jury of 
Selection: Kenneth Nack and Clayton Pin¬ 
kerton. 





THE MEMBERS EXHIBIT! 

Hamilton Wolf was invited by the Instituto 
Allende to exhibit eight of his paintings for 
the opening of the Summer School in the 
Mexican city of San Miguel de Allende. 

An exhibition titled “6 San Francisco Paint¬ 
ers,” will open in Los Angeles at the Laudau 
Gallery July 13-August 1. The show will con¬ 
tain paintings by James Budd Dixon, Dale 
Joe, Frank Lobdell, Robert Neuman, Dick 
Sears and Edith Smith. 

Recent paintings by Jack Davis are on view 
at the Area Arts Gallery, June 23-July 17. 

Robert McChesney has an exhibition of his 
paintings done in Mexico at Gump’s Gallery, 
June 25-July 22. 

An exhibition of sculpture by Richard 
O’Hanlon was held at the Willard Gallery in 
New York, May 5-30. 

Phyllis Houser writes that she will welcome 
visits from California friends and associates 
at her Brooklyn address, 70 Brighton Beach 
Ave. She also mentions that she is visiting 
Europe soon. 

The Vancouver Art Gallery is currently 
showing paintings by Margaret Peterson 
who now makes her home on Vancouver Is¬ 
land at Duncan. 

The Wilmington Society of the Fine Arts 
has purchased for its permanent collection 
a painting titled “Santo Domingo Dance” by 
Ward Lockwood. 

Ruth Cravath’s work at Hanna Center in 
Sonoma County will be viewed by persons 
interested in contemporary religious art who 
will make a field trip to the Center on July 
25. The artist will be in attendance. 

Paintings by Frann Spencer Reynolds were 
exhibited at Area Arts Gallery during June. 
An exhibition of prints by Julius Wasser- 
stein opened July 15 at the San Francisco 
Museum of Art. 

Mary Dumas won a $25 prize for printed 
fabric in the Richmond Art Center Second 
Annual exhibition. 

SCHOOL NOTES 

CSFA was selected to exhibit at the Addison 
Gallery of American Art, Andover, Mass. 
Paintings by Jack Jefferson will represent 
the School. This show will be held at An¬ 
dover until December 1953, and will then 
travel throughout the U. S. for a year. 
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Robert Neuman, faculty member, has been 
awarded a Fulbright Scholarship for 1953- 
54. Mr. Neuman will spend the academic 
year in Stuttgart, Germany. 

Dorothy Bradbury, Ellen Mary Chynoweth, 
and Franklin 0. Rich, all former students at 
the School, had a three-man show at the La- 
baudt Gallery recently. 

Thomas Lew, student of Baldassare Armato, 
won the annual advertising art award given 
by the American Legion to an outstanding 
Junior High School student in San Fran¬ 
cisco. 

The photographs in the current issue of 
“Aperture,” were all made by current or for¬ 
mer students in the School Department of 
Photography. Minor White, department 
head, is editor of the magazine. 

ALUMNI NOTES 

The following have been elected by the CSFA 
Alumni Association to serve as officers for 
the coming year: William Folger, President; 
Gerry Boyd, Treasurer; Squire Knowles, 
Vice-President; Katherine Partridge, Sec¬ 
retary. 

Plans are under way for a Fall exhibition of 
work by members of the Alumni Associa¬ 
tion. Place and dates of the Alumni show 
will be announced later. Former students of 
the California School of Fine Arts are eligi¬ 
ble to join the Alumni Association. Informa¬ 
tion may be obtained by calling Mrs. Boyd 
at OR 3-2640. 





TOWARD WRITING ABOUT 
WRITING ABOUT PAINTING 

Of Richard Sears’ article, “Toward Under¬ 
standing The Function of Color” published 
in the May Bulletin, Alfred Frankenstein 
made the following statement in the Chron¬ 
icle: “the best that words can do in dealing 
with works of art is to suggest some corre¬ 
spondences, and I have read nothing that 
corresponds so well with what the Art Asso¬ 
ciation is showing as Sears little article, os¬ 
tensibly devoted to color alone.” 

Dale Joe’s reply to Sears’ article is pre¬ 
sented to our readers for their consideration. 

It has already become a convention to use 
the word “relative” in relation to any argu¬ 
mentative subject—so much so that one sus¬ 
pects there is a fear of the absolute rather 
than an advancement from it. It is all too 
easy to say of anything: “It’s relative to your 
point of view,” or “believe the way you wish, 
but remember, it’s relative, it’s relative.” Be¬ 
cause the person behind this word sits on an 
imagery and very “objective” throne, sur¬ 
veying the ignorant and biased masses, I am 
likely to feel a small annoyance for him. Re¬ 
lativism breeds a bland or even snobbish at¬ 
titude toward elements foreign to one’s mind 
instead of good healthy prejudices. 

I cannot, for all this, protest to Mr. Sears 
main theme that color is relative. I suppose 
it is. After reading the article, however, I 
had the feeling that I wished that it weren’t. 
Here is, then, my real cause for protestation: 
Around the “truth” of relativity, Mr. Sears 
has embellished in a Baroque manner, a 
number of quite personal dogmas which, 
sneaking in the back door of a generality, 
may also pass for “truths.” 

Words, unless they are at the hands of our 
literary talents, seldom have a life of their 
own; they depend on their denotation of 
things and ideas. So what I have to say is not 
a criticism of an individual and his own per¬ 
sonal “truths” but of the general use and 
misuse of words in describing painting. 

There is a strong urge for the advanced ar¬ 
tist to write about painting because of the 
growing embarrassment he feels for the ter¬ 
rible silence that greets him today. (The 
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I-have-been-misunderstood feeling.) Critics 
are often blase and venomous instead of in¬ 
formative; paintings are described by some 
critics as if they were worn by a socialite 
to a canasta party. X’s painting was a glim¬ 
mering, shimmering abstract pattern of 
gluey, crushed iridescent jewels overlaid 
with a lace-like patina of silvery-purple 
which took flight on an ominous surface. 

There have been too few voices of genuine 
literary authority to uphold the cause of ad¬ 
vancing art. From the artist himself we hear 
the still, small voice: “painting is . . . cer¬ 
tainly (partially) a verbalism,” and “paint¬ 
ing is a non-verbal statement ... we can’t 
describe it in words because we have already 
described it in paint.” The still, small voice 
will always be still and small compared to 
the circulation critics enjoy, quite apart 
from the fact that the artist is too often a 
dull, if not technically capable, or an artless 
and unconvincing writer. 

Certainly (to borrow a phrase long tor¬ 
tured by overuse), there is more in painting 
than meets the eye. For the sake of clarity 
and analysis, the ideas which paintings cre¬ 
ate in the mind can be transferred into verbal 
terms, as long as the meaning of the painting 











does not depend on the verbalisation. On the 
other hand, the artist who claims wholeness 
in his statement in paint wisely leaves the 
verbalisation to better hands. 

Where are these better hands? The critic and 
the art historian have lost patience with the 
new school of art because there is no con¬ 
venient set of labels, no set of words which 
may be used reasonably for qualitative judg¬ 
ment and a growing difficulty in placing 
groups of artists within a historical and phil¬ 
osophical framework. Whose job is it? The 
painter who doesn’t have the talent for ver¬ 
balisation? The philosopher who has no 
working knowledge of the verb to see? The 
literary man who analyses a painting in the 
Pateresque tradition? 66 It reminded one of 
that forlorn moment in Gray’s Elegy, when 
..The Art historian who writes, “X’s style 
is reminiscent of Miro, Picasso, a dash of 
Klee, with Neolithic B. C., c. 1905 cave draw¬ 
ing, and a tendency to reflect the monogamic 
influences of the Polynesians and expresso- 
impressionistic pontillism”? Unfortunately, 
few writers have even a professional interest 
in painting; even fewer show any visual im- 
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agination and resort to evoking purely liter¬ 
ary imagery. (Harry Rosenberg is the excep¬ 
tion that comes to mind immediately.) 

Meanwhile, the artist himself is trying to fill 
this void with the creation of an eclectic vo¬ 
cabulary based on a reasonable academic 
formula which is designed to strike awe in 
the layman’s heart. I don’t find that this vo¬ 
cabulary (let us use Sears’ as the example) 
is at all effective because of its vague mean- 
derings from its original inspiration, the vo¬ 
cabulary of Moholy-Nagy (devised from 
geometry, mathematics and physics) into 
the use of musical terms and Jungian philos¬ 
ophy. (This latter involves the theory of ob¬ 
taining perfection of the whole through the 
integration of self.) This eclectic approach 
is painfully self-conscious and inevitably 
confusing. 

The English language is not so bankrupt 
that we can no longer write without connot¬ 
ing art with so many fields. Neither can I 
agree that manifestos, vocabularies and spe¬ 
cial theories as such have any importance, 
since long after these have lost their value 
and timelessness, the art remains. And after 
that, the object of art itself is destroyed by 
time, leaving us with the faith that death and 
destruction are merely followed by life and 
creation in a continuous cycle—that there 
will always be more good artists, more bad 
artists and more pictures, sculptures, etc. 

The art that will contain a continuous qual¬ 
ity of describing man beyond his immediate 
nature, beyond the eye and beyond his ur¬ 
bane existence will impress upon Man his 
powers to create wonderment and magic, 
that painting is a part of the ritual of living 
and dying. 

—DALE JOE 


Word has been received of the death in New 
York of J. Nilsen Laurvik, former director of 
the San Francisco Museum of Art, 1916- 
1926. Mr. Laurvik edited American Art and 
served as art critic for the New York Times. 
He was responsible for the European art ex¬ 
hibits gathered for the 1915 Panama-Pacific 
International Exposition in San Francisco. 


The Bulletin is published bi-monthly by the San Francisco Art Association 
Printed by Wallace Kibbee & Son. 


Editor , Angela Kinkead 
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